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Beginning Postmodernism Chapter 5

Postmodernism in visual art, sculpture and the design arts
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Visual art
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Feminist art
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Photography
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Sculpture, plastic and performance art
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Rosalind Krauss
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Installation and Performance art
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Robert Smithson  Spiral Fetty(1970)

Joseph Beuys How to Explain Pictures to a Dead Hare(1965)
Carolee Schneemann Cycladic Imprints(1992)
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Creative design
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